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Elizabeth Novickas
Spaustuvininkas ir mokslininkas: Danieliaus Kleino grammatica litvanica spausdinimas 
Santrauka
Danieliaus Kleino lietuvių kalbos gramatikų Grammatica Litvanica (1653) ir Compendium Litvanico-Germanicum (1654) tipografinė analizė bei kiti su abiejų spaudinių rengimu susiję šaltiniai rodo, kokių sunkumų iškilo knygas spausdinant ir kaip stengtasi išspręsti kirčiuotų raidžių trūkumo problemą, jas pridedant iš kitų spaudmenų rinkinių. Kleinas norėjo kruopščiai parengti gramatikas, bet buvo nusivylęs, kad dėl didelio nuotolio negali būti spaustuvėje ir patikrinti jau paruoštų spausdinti puslapių. Kleinas nesuprato spausdinimo technologijos, dėl to veikiausiai negalėjo išaiškinti spaustuvininkui savo poreikių. Spaustuvininkui Johannui Reusneriui darbas atrodė sudėtingas ir nepelningas. Jis pats varžėsi su kitu spaustuvininku Pascha Mense, be to, tuo metu jam trūko pinigų. Iš dalies šios aplinkybės lėmė, kad Kleino giesmynas buvo spausdinamas dvylika metų, o žodynas apskritai nebuvo išleistas.

Elizabeth Novickas
the printer and the scholar: the making of daniel klein’s grammatica litvanica
Summary
A close analysis of the printing of Daniel Klein’s Grammatica Litvanica and its companion Compendium Litvanico-Germanicum, along with other sources regarding the production of these two works, reveals the difficulties involved in their production and some of the steps taken to circumvent a shortage of accented characters, including substituting accented characters from other fonts. Klein was frustrated in his desire to produce an accurate grammar by his distance from the press and his inability to proof the pages as they were produced for printing. In addition, Klein’s misunderstanding of the demands of printing technology may have caused difficulty in communicating his needs to the printer. The printer, Johann Reusner, found the work difficult and unprofitable; he himself was struggling with competition from another printer, Pascha Mense, as well as attempting to earn a livelihood in an unsettled time period. These factors may have contributed to the fact that it took 12 years to produce Klein’s hymnal and that his dictionary was never published.

Mindaugas Šinkūnas
Daniel Klein’s Grammars (1653 and 1654) in the Library of Vilnius university
Summary
In 2000, Vilnius University Library bought a copy of Daniel Klein’s (1609-1666) second grammar Compendium (1654). The last eight pages of the copy were published later than the copies obtained by the libraries of Chicago (Newberry), Oxford, St. Petersburg, Poznañ, Tübingen, Wolfenbüttel, and Wrocùaw. This is evidenced by the differences found, i.e. the accent was marked more precisely, proofreading mistakes were corrected, etc. The inscription on the title-page makes it certain that the last eight pages of the Vilnius copy were certainly republished before the year 1662.

The republishing could have been initiated by Daniel Klein himself. He could have asked the publisher to correct the last pages which contained a considerable number of mistakes. The hypothesis that the printers’ plate of the last sheet had to be reset due to inaccuracy (an accident) in the printing process is less likely.

The holder/holders of the Compendium, which was bound together with Klein’s Grammar (1653), must have known German and Latin. He/they made a number of minor handwritten corrections, according to the Corrigendum. Some insertions by a different kind indicate that he/they also knew some Lithuanian.
Vitas Labutis
A Comparison of syntax and syntactic constructions of the first (1653) and the third (1673) published grammars of the Lithuanian language 
Summary
The very first grammar (book) of the Lithuanian language—Grammatica Litvanica by Daniel Klein (KlG) was published more than 350 years ago (in 1653). Kristupas Sapūnas also wrote a grammar even before—360 years ago, but it was revised by Teofilis Šulcas and published only in 1673 (Compendium Grammaticae Lithvanicae; SŠC). Both grammars were written in Latin and after 300 years they both were translated into Lithuanian by Kazimieras Eigminas. Even though the first published grammar of the Lithuanian language was researched by a significant number of linguists (Tamara Buchienė and Jonas Palionis, Kazimieras Eigminas, Kazys Ulvydas, Zigmas Zinkevičius, Giedrius Subačius, Loredana Serafini Amato, etc.) some moot points still remain.

The research has been mainly focused on syntactic parts of both grammars. This article aims to: (1) make a quite exhaustive comparison of the syntactic parts of the two grammars, paying attention to both formal and content aspects; (2) bring out some differences in the grammatical as well as the methodological approach of both authors; (3) make a statistical analysis of the syntactic parts of both grammars (of Lithuanian phrases).

While writing the grammar Klein was concerned with the scientific aspects of his work, and he divided his grammar only in two parts – etymology (encompassing phonetics, orthography, elements of word formation) and syntax. Šulcas had more practical language teaching tasks and probably therefore he divided his text into smaller sections (sectio, caput, articulum, distinctio). 

The part devoted to syntax in KlG consists of 34 pages (about 20% of the text) while the same part of SŠC covers 40 pages (about 50% of the text). Still the syntactical part of KlG is by far more comprehensive than that of Sapūnas and Šulcas. The exception is the usage of prepositions, which is presented more fully in SŠC.
Klein divided the syntax according to the syntactic word agreement and government relations. He grouped the word government cases according to the nominal cases and other word forms. His basic concept was construction. Šulcas, however, preferred to make the main division according to the parts of speech. 

I have found about 15 illustrative phrases that coincide out of 390 used in KlG and out of 200 used in SŠC (calculation based on the syntax parts). Still even in those equivalent phrases there are certain differences in form and spelling. 

Klein is far more consistent in showing velarized (unpalatalized) [l], [r], [s], [š], [ž] (particularly in flexion and in suffixes), while Sapūnas and Šulcas write them more often as palatalized ones. Examples of SŠC in which we find velarized sounds in the position of palatalized ones (i.e., without the mark of palatalization used in contemporary standard Lithuanian), might have been influenced by the KlG, and thus caused certain inconsistencies in SŠC. 

Most probably it was Šulcas who took some illustrative examples from KlG. Still even if there are certain similarities, both grammars are to be considered as two separate works. 

Ona Aleknavičienė 
The Postilla (1591) by Jonas Bretkūnas: A Copy belonging to Vladas Daumantas and unmentioned in previous bibliographies
Summary
In this article I describe the copy of Jonas Bretkūnas’ Postilla (1591), which is kept in the Kaunas Art Gallery of Mykolas Žilinskas (this is a division of the National Art Museum of Mikalojus Konstantinas Čiurlionis), in the section of Archival Documents and Photographs (call number: Tkr. 148). Until 1944 the copy was kept in the private collection of Vladas Daumantas. For a certain period after World War Two it was unknown to scholars. The copy was included neither in the Lithuanian Bibliography (Lietuvos TSR bibliografija, 1969; LB I), nor in the supplement volume (Papildymai, 1990; LBP). 

This is the tenth copy of Bretkūnas’ Postilla kept in Lithuania. Daumantas’ copy is not defective, but is in good condition. There are, however, certain errors of pagination. 

Certain circumstances attest that this copy was the property of Vladas Daumantas: (1) an inscription in purple pencil on the title page “VDaumantas” (cf. Fig. 1); (2) an inscription “VDaumanto kolekcija” in the accession book of the Art Museum of Mikalojus Konstantinas Čiurlionis; (3) a description of the Postilla in the manuscripts by Petras Jakštas (a contemporary of Daumantas; they both were members of the 27 Book Lovers Society).

Daumantas had purchased the Postilla in Switzerland, in the antique book shop in Lausanne, and in 1923 brought it to Lithuania. While studying at the Catholic University of Fribourg (1912–1917), he took part in the activity of the Lithuanian student organization “Rūta” (called “Lituania” from 1915 on), discussed the independence of Lithuania in the media, in 1916–1918 spoke out for unconditional independence for Lithuania in conferences in Bern, The Hague, and Lausanne. In 1919 Daumantas was elected delegate for Lithuania in Switzerland, in 1923 he returned to Lithuania and worked in Kaunas as a legally recognized translator. 

Daumantas was a well-known collector (bibliophile, philatelist, and numismatist), a person proficient in West European and Eastern art. Before leaving Lithuania in 1944, he gave up a part of his antiquarian things and books (Bretkūnas’ Postilla among other) for keeping in the Culture Museum of Vytautas the Great, which was reorganized as the Čiurlionis Art Museum in 1944. The Postilla was given to this museum in 1950. 

This book comes from Königsberg libraries. The title page is stamped with an oval greenish stamp (22x19 mm) with the inscription “DUPL. // E BIBL. REG. // REGIOM.” (cf. Fig. 1). This means that the copy was the property of the Royal Library of Königsberg. Books published at the Grand Duke’s cost were kept in the Castle Library of Königsberg, which was named the Royal Library in 1822. The old call number “Ce 230” on the front pastedown in dark brown ink (cf. Fig. 2) attests that the copy had belonged to the Castle Library. This library attempted to distribute remaining unsold Postilla copies through priests, to sell them in auctions, or to exchange with other libraries. Another stamp (35x32 mm) on the title page with the black cursive letters “* // Zur // Univerſitäts // Bibl. // *” (cf. Fig. 1) lets us conclude that it was stamped at the period when the University Library was still independent. In 1827 the Royal Library merged with the University Library and became the Royal and University Library (Germ. Königliche und Universitätsbibliothek Königsberg i. Pr.). Thus, the stamps “DUPL. // E BIBL. REG. // REGIOM.” and “* // Zur // Univerſitäts // Bibl. // *” might have been put on between 1822 and 1827. 

There are no hand-written inscriptions. In some places certain words, sentences, or verses are underlined in dark brown ink and in colored pencil. This way the readers who knew Lithuanian noted the printing errors, the old words, more rarely the grammatical forms and constructions.  

Ona Aleknavičienė
Renaissance BindingS of Jonas Bretkūnas’ Postilla (1591): THE Copies of Vladas Daumantas and of The Library of Lithuanian Academy of Sciences in Vilnius
Summary
In this article I analyze the bindings of two copies of Jonas Bretkūnas’ Postilla (1591), which are kept in the Library of Lithuanian Academy of Sciences in Vilnius (LMAB) and in Kaunas Art Gallery of Mykolas Žilinskas. The provenance of both copies proves previous ownership by Königsberg libraries. Neither of the copies is rebound nor are the edges recut. The binding of the LMAB copy may have been repaired – the front pastedown may have been pasted down at a later date. 

The bindings of both copies belong to the tradition of the German bookbinders of the end of the sixteenth and beginning of the seventeenth century. They are sewn onto thick double cords with thread. The wooden boards are covered in light brown bleached calf, and the books have metal clasps. Both covers are decorated with the same blind stamps: at the center, a small rectangular field is formed with a single plate and surrounded by two roulette borders (i.e. probably stamped from a wheel) and a single fillet. This pattern of a central rectangle surrounded by roundel borders corresponds to the decorative binding style that was most often used by the bookbinders who worked for the Castle Library in Königsberg from the fourth decade of the sixteenth century onwards. 

The covers of the Postilla are decorated with the tools that were used by the Königsberg bookbinders in the second half of the sixteenth century. (1) The state emblem of the Duchy of Prussia is stamped in the central field. The dominant feature of this emblem is a Renaissance shield with nine fields. Royal bookbinder Hans Guttich (he worked in Königsberg in 1565–1578) was the first to bind with such a plate (later this plate was used by other binders). (2) The outer border with the Bible figures (Christ, Jeremiah, Isaiah, St. James the Greater) is made with a roulette that Guttich began using in 1576. (3) The roulette of the inner border with the faces of founders of Reformation (Martin Luther, Jan Hus, Erasmus of Rotterdam, and Philipp Melancthon) in the oval medallions and with the inscriptions „MA.L“, „IO.H“, „ERA“, and „PHIL“ began to be used by the bookbinder Wolf Artzt (he worked in Königsberg in 1565–1604). 

Basing myself on the analysis of the plate stamp and roulettes I tend to conclude that the two copies of Bretkūnas’ Postilla may have been bound by the bookbinder Artzt, who used Guttich’s binding decoration tools, or by the later bookbinders, who had inherited the tools from those two. The books were bound at the end of the sixteenth century or at the beginning of the seventeenth. 

Žavinta Sidabraitė 
The Thresher (1800) by Christian Gottlieb Mielcke—an Example of a Classicist style Translation
Summary
In the chapter on poetics of the Lithuanian grammar, which was published in Königsberg (Karaliaučius) in 1800, Christian Gottlieb Mielcke published his own translation of Der Drescher (The Thresher), a fable by Christian Fürchtegott Gellert. According to Mielcke’s plan, The Thresher was supposed to become an example of a proper translation of a piece of poetry into Lithuanian. Having rejected the possibility of word-for-word translation and influenced by the nascent ideas of Romanticism, Mielcke was the first in a Lithuanian cultural milieu to write about the necessity of taking into consideration the “spirit of the language”. This was the most apparent in the phraseological units and figurative phrases that could not be translated literally. When translating, Mielcke did not aim to reproduce the original precisely. Having the audience for his translation—a Lithuanian peasant—in mind, he consciously tried to adjust the fable by Gellert to the life and language of a peasant by modifying the theme and the means of expression. He would not object to expurgating certain episodes and original parts and he would use stylistically marked spoken language and transform versification. In general, the translation by Mielcke satisfied the requirements of a rather free classicist style translation.

Mikas Vaicekauskas
Certain Issues of Originality WITH RESPECT TO Lithuanian Catholic hymns in the seventeenth and eighteenth century
Summary
The article deals with the issues of originality with respect to the Lithuanian Catholic hymns in the seventeenth and eighteenth centuries. I discuss problems of authorship, origin, and sources, which are comparatively complicated. The main difficulties lie in the determination of the authors and translators of the hymns, the origin of the hymns, the sources of the translations or the rewriting, or the attempt to decide if a concrete text is a translation or an original text. There are several reasons for that: (1) the authors, translators or editors of Lithuanian Catholic hymnals are not identified (an exception is a hymnal of Saliamonas Slavočinskis of 1646); (2) the authors, translators or editors of other publications, which include Lithuanian Catholic hymns, are not identified; (3) the authors are not identified for separate hymns in hymnals and other publications (with three exceptions); (4) translators are not identified for separate hymns; (5) the sources used by the translators are not named; (6) the sources of rewritten hymns are not indicated.

The omission of authorship, lack of information on origin and sources is to be related to the common concept of authorship and originality of the Middle Ages. One important peculiarity of Baroque literature is based on this concept—lack of originality. Plagiarism, borrowing, rewriting of a text was not perceived as ignorance but vice verse—as superior ability to use the compositions of others. 

Such principles of literary creativity were obvious also in Lithuanian Catholic hymnody. The hymns were based on other hymns, they were translated both from originals and other translations (e.g., a Latin hymn was translated from Polish into Lithuanian), they were supplemented and shortened, certain hymns were rewritten and this way the new hymns were produced. Under these conditions the authorship was not relevant; the most important thing was the work done for the greater glory and grace of the Lord. 

Daiva Litvinskaitė 
Linguistic features of the books Munką Wieszpaties (1857), Wadowas i Dangu (1857), and Bałsą Diewa (1858) by Jeronimas K. Račkauskis
Summary
The analysis of the three religious books by Jeronimas K. Račkauskis (1825–1889) Munką Wieszpaties (1857), Wadowas i Dangu (1857), and Bałsą Diewa (1858) shows an attempt of the author to write in the Highland Lithuanian dialect instead of his native South-Lowland (dūnininkai) one. Those Lowland Lithuanian dialect features that are the most noticeable for a Lowlander were replaced by Highland forms. But from the six linguistic Lowland Lithuanian particularities that are only occasionally noticeable by a Lowlander, Račkauskis changed into Highland Lithuanian just one. The third group the least noticeable Lowland Lithuanian dialectal features were also unnoticed by Račkauskis and were not changed into the Highland Lithuanian equivalents. Hypercorrect forms also bear witness to Račkauskis’ efforts to write in Highland Lithuanian. But these efforts were undermined by his limited knowledge of the Highland dialect. 

A comparison of Bishop Motiejus Valančius’ (1801–1875) written language to the language of the priests in his bishopric (Račkauskis, Dominikas Budrikas [1798–1873], Kalikstas Kasakauskis [ca. 1792–1866]) demonstrates the strong influence Valančius had on these priests. Valančius’ usage suggests that he shaped his written language to make it more accessible to the peasants and to attract the speakers of the other dialect. This language policy was eagerly followed by certain priests. Still Kasakauskis did not follow Valančius’ writings literally, he accepted Valančius’ ideas to write for the peasants in language that was understandable to them. 

Račkauskis attempted to follow Valančius’ written language and orthography quite literally, and he tried not to diverge overmuch and not to search for more definite independent orthographic expression. Part of the book Wadowas i Dangu, however, is printed in a language and orthography different from the one that is typical for Račkauskis’ texts. Those different linguistic features are quite characteristic of Valančius’ written language. Thus, there is a strong possibility that Valančius was the one who made corrections in Račkauskis’ Wadowas i Dangu (it is known that Valančius had a habit sometimes of correcting the language of those manuscripts that he had to approve as a bishop). 

The manuscript of the book Bałsą Diewa still survives. It makes it possible to compare the manuscript to the printed version. Juozapas Zavadskis’ printing errors are not very significant: there is a significant number of them but usually they are only proofreading errors and not a conscious substitution. But the printer separated the upper case letters and according to whether they were in vocalic or consonantal position (this was not the case in the manuscript). This proves that the typesetter knew Lithuanian and consciously adjusted the orthography to the contemporary printing tradition. Such a difference is not present in the printed book Munką Wieszpaties by the same Zavadskis press. This might mean that the particular typesetter of this book did not know Lithuanian. 

Ieva Šenavičienė
THE confessional aspect of Antanas Baranauskas’ POETRY in lithuanian 
Summary
Antanas Baranauskas (Antoni Baranowski, 1835–1902) was a Catholic priest, a Lithuanian poet, a specialist in Lithuanian philology, a professor of the Catholic seminary of the Samogitian (Lowland Lithuanian) diocese, and the bishop of the Seinai diocese. Generally scholars and critics have underlined two aspects of Baranauskas’ personality and his creative activity in Lithuanian: national and social. This article deals with the third—confessional—aspect of his creativity and with the religious inducement to write in Lithuanian. 

The status of the Catholic Church in the Russian Empire and in the Samogitian diocese, and the analysis of Baranauskas’ works lead us to think that his poetry in Lithuanian was influenced by the process of revival of the Catholic Church, which began in Western Europe after the Napoleonic wars and the Congress of Vienna (1814–1815).

This revival in the Samogitian diocese led to the expansion of the usage of the vernacular (Lithuanian and Latvian) along with support for Catholicism. The poet Baranauskas appeared at the time when Lithuanian cultural activity found its base both in the Lithuanian national revival and in pragmatic Catholic intentions.

According to Baranauskas, Catholicity was the main condition not only for the creation of Lithuanian poetry and philology, but also for use of the Lithuanian language. The universal religious worldview accepted by the Lithuanian peasants also defines the poet’s nationality, since he had descended from a peasant family too. The inherent “nationality” of Baranauskas can be compared to that of the well-known twentieth century Lithuanian philosopher Antanas Maceina. The latter was called a representative of the “Lithuanian Christianity,” which supposedly was based on Lithuanian form and Christian content. 

Halina Karaś
NOTES ON THE POLISH LANGUAGE OF ANTANAS BARANAUSKAS’ DIARY (1853–1856)
Summary
Linguistic analysis of Antanas Baranauskas’ (1835–1902) Diary (1853–1856) proves that the author recorded it in a Polish dialect that was spoken in the region of Kaunas (Lithuania) at that time. His Diary reveals some phonetic, grammatical, and lexical features typical for that northern borderland variety of the Polish language. 

There are numerous examples of phonetic features that are not different from the contemporary Polish usage, but hardly any of them were present in the standard Polish of the nineteenth century. Baranauskas used many phonetic features that were characteristic for the northern borderland Polish dialect, e.g., different from the standard Polish distribution of and ; pronunciation of unstressed [e] and [o] as [a]; reduction of unstressed vowels; secondary palatalization and dispalatalization, especially dispalatalization of [n’] and palatalization of [s], [z], [c], [dz] in the position before [k’]. The two latter cases can be explained by the interference from the Lithuanian language. There is assimilation (and simplification) of sequences (units) of palatalized consonants and fluctuation of alveolar and dental consonants, which are characteristic to Lithuanian (not Polish). There are also some cases of hypercorrection.

Among inflectional features that distance the idiom of Baranauskas from contemporary Polish there are some that were typical for Polish in the beginning of the twentieth century. Thus, they correspond to the inflectional standards of the written Polish language of that time, for instance, a group of feminine nouns takes the ending -ą in the acc. sg.; masculine nouns (loan-words) take the ending -a in the nom. pl. We can also find some examples of the older conjugation of verbs in Baranauskas’ Diary. 

Generally the specific northern dialectal inflectional forms are quite rare in comparison to the abundant phonetic ones. Still one can find the case ending ‑i/‑y in the nom. pl. of neuter nouns; the exceptional infinitive zatarć; the conjugational ending ‑emy used in verbs of the ‑ę, ‑isz conjugation; fluctuation of forms with się; secondary iterative forms (e.g. donaszać, odważać). An additional dialectal feature is the conjugational ending ‑m (1. sg. pres. and pret. ind.), e.g. idziem, musielim, but this was not limited only to the northern borderland dialect area at that time. 

As far as syntax is concerned there are some features that were characteristic for standard Polish in the nineteenth century. Among these is the variable form of the predicative adjective; verb government that is different from the contemporary (e.g. dojść, dojeżdżać + gen.); the usage of the preposition dla to convey the meaning of reason for something. Also there are certain syntactical constructions typical only for the northern region: a specific word order with a preceding attributive expressed by a noun in the genitive or a noun with a preposition; verb government influenced by the Lithuanian language (e.g. dowodzić komu, głowę bolało, nie władać czego) as well as the semantic identity of constructions with na + acc. and na + loc.; a tendency to use the infinitive as an object and some specific adverbial constructions.

There is a considerable number of lexical Russianisms in the Polish language of Baranauskas’ Diary. Still, there are only a few Belorussian and Lithuanian loan-words from the old lexical stratum in that region. Also, one can find numerous peripheral lexical archaisms (e.g. duszny ‘duchowny’), which survived in the northern dialects.

Irena Štikonaitė
les relations culturelles et académiques de la lituanie avec la suisse du XVIe au XXe siècle
Résumé
L'article, composé de deux parties, traite les relations culturelles et académiques de la Lituanie avec la Suisse aux XVIe-XXe siècles. Dans la première partie il s'agit des Lituaniens aux universités de Zurich et de Bâle, dans la deuxième, des Lituaniens à l'université de Fribourg.

La première partie commence en faisant mention des éditions de l'imprimerie de Bâle: incunables (dans les bibliothèques de Lituanie il y a 64 éditions bâloises, 1 édition de Genève), paléotypes (la bibliothèque de l'université de Vilnius en possède 233 de Bâle, 11 de Zurich, 3 de Berne) et des imprimeurs-éditeurs. L'auteur de l'article fait attention aux premières recherches des historiens lituaniens sur les étudiants de Lituanie dans les universités étrangères (Adolfas Šapoka, Vaclovas Biržiška, Mykolas Biržiška). On se base aussi sur les matricules de université de Bâle faites par un célèbre historien suisse Hans Georg Wackernagel. Trois volumes de matricules englobent les listes d'étudiants de divers pays et nationalités de 1532 à 1726. Les précepteurs (praeceptores), les gouverneurs (morum ipsorum moderatores), les serviteurs (famuli) des étudiants lituaniens à Bâle inscrits, eux aussi, dans les matricules, ne sont pas oubliés non plus. Dans la première partie, suivant les matricules, sont énumérés les noms des étudiants polonais ou d'autres, liés aux étudiants lituaniens. La liste des étudiants lituaniens de l'université de Bâle présente au moins 70 noms dont les fils des plus grandes familles du Grand-Duché de Lituanie – Kiškos, Skuminai, Radvilos, Valavičiai, Naruševičiai, Tiškevičiai – et d'autres personnalités éminentes de la culture de Lituanie qui dans les matricules de l'université de Bâle sont désignés nobilis, generosus, illustrissimus. Comme conclusion de la première partie, l'auteur de l'article exprime une certitude que leurs études à l'université de Bâle étaient très utiles pour la carrière politique, ecclésiastique et d'Etat.

La deuxième partie présente les étudiants qui faisaient leurs études à l'université catholique de Fribourg. Déjà en 1895, les représentants de la jeunesse catholique lituanienne étudiaient à Fribourg. A la longue, une colonie lituanienne s'y est constituée. On sait qu'elle comprenait plus de 160 étudiants (d'après les données des sources historiques, conservées à la Bibliothèque cantonale de Fribourg). On souligne que les Lituaniens en quittant le pays sans la permission du gouvernement de la Russie se cachaient sous divers pseudonymes. Cette interdiction duraient jusqu' à 1906. Trent-huit étudiants lituaniens ont soutenu des thèses de doctorat (les listes de tous les étudiants lituaniens et des thèses soutenues sont à l'annexe de l'article). Dans l'article on présente les aspirations politiques des Lituaniens, leurs modes d'action, les comités exécutifs créés à l'aide des autorités suisses. Une mention spéciale est accordée à l'activité de la société „Rūta“ qui plus tard s'est nommée Lituania pour mieux faire attention des pays du monde. Les Lituaniens de Fribourg ont noué des liens avec leurs compatriotes, étudiants aux universités de Zurich et de Bâle. L'activité de deux sociétés académiques – L'Amitié de la jeunesse lituanienne et La Concorde – les unissaient. A la fin de l'article on accentue que l'influence de l'université de Fribourg était surtout sentie après la Première guerre mondiale. La vie politique, culturelle et académique de Lituanie était organisée, dans beaucoup de cas, dans l'esprit catholique. Les Lituaniens, comme les catholiques des autres pays européens, ont fondé leur université à l'exemple de celle de Fribourg. Cette idée a été activement soutenue par Kazys Pakštas, géographe et homme d'état. Antanas Milukas, Antanas Staniukynas, Juozas Vaitkevičius, Jonas Antanas Valantiejus, Ignas Albavičius qui de Fribourg avaient émigré aux Etats-Unis y ont développé une large propagation des idées lituaniennes.
Irena Štikonaitė
Cultural and academic relations of Lithuania with Switzerland from the sixteenth to twentieth century
Summary
This article is composed of two parts and describes cultural and academic relations of Lithuania with Switzerland from the sixteenth to twentieth century. The first part deals with the Lithuanians at the universities of Zurich and Basel, the second—with the Lithuanians at the University of Fribourg. 

The first part begins with a description of the publications of a printing house in Basel: incunabula (there are 64 publications from Basel and one publication from Geneva in the libraries of Lithuania); books of the first half of the sixteenth century (Vilnius University Library possesses 233 from Basel, 11 from Zurich, and three from Bern); and with the editors-printers. The author of this article draws attention to the first research of Lithuanian historians relative to the Lithuanian students at foreign universities (Adolfas Šapoka, Vaclovas Biržiška, and Mykolas Biržiška). She bases herself on the matriculation documents collected and published by the famous Swiss historian Hans Georg Wackernagel. Three volumes of the matriculation documents of the University of Basel include student lists from different countries from 1532 to 1726. Teachers (praeceptores), educators (morum ipsorum moderatores), servants (famuli) of the Lithuanian students in Basel were not omitted and were also entered in the matriculation documents. In the first part, basing herself on the matriculation documents, the author listed names of Polish and other students together with the names of the Lithuanian students. The list of Lithuanian students in the University of Basel contains at least 70 names of the sons of the noblest families of the Grand Duchy of Lithuania (Kiškos, Skuminai, Radvilos, Valavičiai, Naruševičiai, Tiškevičiai) and other famous people of Lithuanian culture who were designated as nobilis, generosus, illustrissimus. As the conclusion of the first part the author expresses certainty that study at the University of Basel was very useful for a political, church, or state career. 

The second part deals with the students of the Catholic University of Fribourg. The representatives of Lithuanian Catholic youth studied in Fribourg already in 1895. After some time a colony of Lithuanians was formed. It comprised more than 160 students (according to the historical data, preserved in the Canton of Fribourg Library). It needs to be emphasized that those Lithuanians who left Lithuania without the permission of the Russian government were hiding under different pseudonyms. Such a prohibition lasted up to 1906. Thirty-eight Lithuanian students defended doctoral theses (lists of all Lithuanian students and of the theses defended are given in the annex of this article). The author describes Lithuanian political aspirations, the nature of their activities, and the executive committees founded with the aid of the Swiss government. Special attention is paid to the society “Rūta,” which was renamed Lituania later to attract greater attention in the world. Lithuanians of Fribourg developed relations with their compatriots at the universities of Zurich and Basel. The activities in two academic societies—L'Amitié de la jeunesse lituanienne and La Concorde—united them. At the end of the article the author emphasizes that the influence of the University of Fribourg was especially felt after World War One. Political, cultural, and academic life of Lithuania was organized, in most cases, in the Catholic spirit. Lithuanians, like the Catholics of other countries, founded their university on the example of Fribourg. This idea was actively supported by Kazys Pakštas, a geographer and a political activist. Antanas Milukas, Antanas Staniukynas, Juozas Vaitkevičius, Jonas Antanas Valantiejus, and Ignas Albavičius (who had emigrated from Fribourg to the United States) had developed extensive propaganda for Lithuanian ideas. 

Giedrius Subačius
Loss of the grapheme in prints of Lithuania
Summary
In 1778 the Italian printer Giambatista Bodoni (1740–1813) printed La Faustina, a book, which was composed without the long letter for the first time in his press. In 1781 the newly cut fonts by the French printer François-Ambroise Didot did not include that grapheme either. This way in the last two decades of the eighteenth century the fashion to stop using the letter in print began to spread throughout Europe. 

In Lithuania the Vilnius Academy (University) Press began to discard the letter in the edition of Ewanjelie by Jonas Jaknavičius only in 1803. The long dominates in the word-initial and word-medial position, although in certain places of the book the prevalence of the short is evident here too. Thus, 1803 is a certain turning-point in the rejection of the long . Juozapas Zavadskis, who became an owner of the Vilnius Academy Press, did not print at all already in the Lietuwiszkas Ewangelias of 1806. This means that an attempt to drop the long was made in 1803, but the efforts became successful only in 1806. 

The Missionary Press in Vilnius published the book Prawadnikas Ing Tiewiszki Dangaus (1802), in which the long was still dominant, but it was used inconsistently. In 1805 the same press printed Iszguldimas Afieras Misiu Szwentu, where the short is prevalent (still the long was used at least up to several times per page). By 1806 the Missionary Press used only (in Pawinastis Krykscionyszkas). Thus, the prints of this press support the conclusion that the turning-point in discarding the long was in 1806 or slightly earlier in Lithuania. 

It also means that in comparison with Bodoni in Italy and Didot in France the most modern presses were approximately 26–28 years behind in Lithuania. 

The Basilian Press in Vilnius lagged behind Zavadzkis’ and the Missionary presses significantly. First, Basilians set the long consistently in Jaknavičius’ Ewangelie (1805), in Mykolas Olevskis’ Broma Atwerta Ing Wiecznasti (1806). Second, they used a certain number of the long in word-initial and word-medial position in Ałtorius Duchawnas (1805), in Prancikus rubauskis’ Bałsas Sirdies (1806), in Jonas Lechavičius’ Prawadnikas Ing Tiewiszki Dangaus (1812), and in Ałtorius Duchawnas (1812). Third, in Jaknavičius’ Ewangelie of 1819 Basilians set approximately half of and half of in word-initial and word-medial positions. The first Basilian book set with no long was Ziwatas by St. Bonaventure only in 1826. Thus, Basilians were behind Zavadzkis’ and the Missionary presses by at least a decade or two. Jurgis Pliateris (1810–1836) reproached the Missionary and Basilian presses for the “multiple reprinting of books with the most shameless printing errors.” Among other issues, Pliateris could have in mind the unreasonably out-of-date long still used by Basilians. 

The Piarist Press in Vilnius published only three Lithuanian books in that period: in 1797, 1799, and 1826. Still from the Moksłas Skaytima Raszta Lietuwiszka (1799) we can conclude that the Piarists began to foster the idea of rejecting the long from their prints already in 1799. 

Stefenhagen’s Press in Mintauja (nowadays Latvia) printed two books by Mykolas Cerauskas in 1803: Seanas Katechizmas and Kozonis padekawonies. Both of them are set consistently with the long . 

The rejection of the long in print was not only the rejection of a certain letter, but also a way of systematizing printer’s fonts. The long had never had a counterpart in the printer’s upper case. When it was discarded, the lower case letters for the first time in the history of printing Roman letters had exact upper case counterparts. The correlation became precise and convenient for many languages that used Roman letters for printing.

Giedrius Subačius
Loss of the grapheme in MANUSCRIPTS of Lithuania
Summary
In the beginning and the middle of the nineteenth century many Lithuanian authors had dropped the long from their manuscripts: Simonas Stanevičius (1799–1848), Aleksandras Butkevičius (ca. 1780–1829), Dominikas Sutkevičius (ca. 1782–1849), Kazimieras Kristupas Daukša (1795–1865), Simonas Daukantas (1793–1864), Kazimieras Prialgauskis (1801–1856), Jonas Juška (1815–1886), Laurynas Ivinskis (1810–1881), Juozapas Čiulda (1796–1861), Kazimieras Skrodzkis (1798–1874). 

Simultaneously another large group of authors, however, happened to use the rudimentary grapheme in their manuscripts. Occasionally these authors wrote the long in certain specific cases:

(1) Digraph was used with the long as the first element. This is typical for Jurgis Pabrėža (1771–1849; dwasyſzku), Jurgis Pliateris (1810–1836; raſzytojo), Simonas Grosas (ca. 1771–1835; Wieſzpats), Antanas Savickis (ca. 1782–1836; Jſzmintynga), Antanas Tatarė (1805–1889; duſzios), and Edvardas Daukša (1836–ca. 1890; pierwſʒy). 

(2) More seldom the long was used as the first element of geminate . It is typical for Dionizas Poška (ca. 1765–1830; eſsu) and Juozapas Butavičius (1806–1840; eſsąty). 

(3) At least three authors wrote the long in their own names while signing a document: Kalikstas Kasakauskis (1792–1866; Koſsakowſki), Edvardas Daukša (1836–ca. 1890; Daukſʒa), Antanas Baranauskas (1835–1902; Baranowſki). Baranauskas did not use this grapheme anywhere else except in his signature. This was a stylistically motivated usage, which made a manuscript a manuscript, the signature—a real signature, since printers had ceased typesetting the long by that time. Long had become a particular feature of manuscripts. 

(4) Long used by Poška in the word-final position seems quite unique (motiejauſ; this was not practiced in prints). Accidentally (very seldom) Pabrėža and Motiejus Valančius (1801-1875) used the long in this position too. 

(5) The anonymous author X.D.K.P.S. of the Lithuanian grammar (before 1831) used the long mostly for the Polish stems litewſk- ir stoſs-. 

(6) Kasakauskis also was unique in the technique of the long usage—he wrote mostly before the letters , , and (paſtarasis, Pacawſkis, ruſie). Those letters are taller than many others, this tallness might have been the reason for Kasakauskis’ habit of writing the long before them. 

In general, even if the long was dropped from the writing system in manuscripts, authors of manuscripts did not dislike it. Even vice versa—the long might be a certain stylistic emphasis, a certain decoration, a trace of the romantic past. This letter emphasized the uniqueness and individuality of a manuscript. 

Even though the long disappeared from the prints of the two main Lithuanian presses (Juozapas Zavadzkis’ and the Missionary one), certain authors of manuscripts happened to write it much longer. Such authors adapted to the new fashion much later. 

On the other hand, a significant portion of authors managed to drop the letter even in manuscripts. The correlation of manuscripts and printed versions is obvious. These authors paid tribute to the new fashion quite quickly—in one or two decades (differently from the complimentary distribution of the capital and , which penetrated manuscripts in a systematic way just in a hundred or more years after the rule was generally accepted in printing). 


 
